inequities in contemporary England and Europe and details through extended discourse in the second book a plausible but ideal commonwealth.2 Through a meticulous attention to More's stylistics, Elizabeth McCutcheon has demonstrated the dynamics and a resolution of these apparent contradictions.3 In spite of these convincing analyses, More's use of paradox and his means to construct a plausible but imaginary vision deserve further exploration. Thus, in examining the conflicting but cohesive picture of Utopian religious practices presented in the second book, this study intends to elucidate More's employment of paradox as an epideictic technique and, then, to review his thoughts on rhetorical principles that enable him to justify the coherence and credibility of his social conception. 4 Toward the end of his summary of the Utopians' religious beliefs, Hythlodaeus describes the liturgy of holydays. Unlike Christian celebrations, these rites are performed twice per month: the Final-Feast on the last day of the lunar month acknowledges gratitude for prosperity; the First-Feast on the following day offers prayers for continued good fortune. However, although Utopians, like Christians, are monotheistic, each citizen attributes qualities to Mithras whose name recalls the Persian deity. Contrasting with Gothic churches distinguished by light and lightness, Utopian temples are somber. Utopians, moreover, conceive of God freely and individually, and prayers reflect personal concerns and supplications.
